View from the Delaware River. Oil on canvas.
Lent by the Free Library of Philadelphia to gain ground in the colonies in the years after 1700, and it is clear now that the artists of the eighteenth century produced more landscapes than was once thought to be the case.
Many of these were painted on paneled walls and have been inaccessible while others have been redeemed from an incorrect attribution to European artists. Interestingly enough, the first account of an American landscape painter comes from Puritan Boston in 1740 when the New England
Journal announced the death of the thirty-sixyear-old Nathaniel Emmons. "He was universally own'd to be the greatest master of various Sorts of Painting that ever was born in this Country. And his excellent Works were the pure Effect of his own Genius, without receiving any Instructions from others." The obituary goes on to mention his "Rivers, Banks and Rural Scenes," none of which, apparently, have survived. But we do have landscapes painted in Boston around the same time in the house built by Thomas Clark after 1711. This house was one of the first in Boston to be decked out in the "new" Georgian style. Its three-story facade and broken-scroll doorway pediment were matched inside by elaborate paneling that covered the four walls of the principal room and provided a perfect surface for the painter's brush. Only a few of the original panels have survived, and of these
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The Metropolitan Museum of Art Bulletin www.jstor.org ® two appear in the current exhibition of eighteenth-century landscape painting in the American Wing. The treatment of the subject matter of the wall panel, a rider approaching an inn, is sufficiently British to suggest that the painter was a relatively skilled Englishman who had migrated to the colonies or was working here during a brief sojourn.
In the overmantel panel which shows the Clark House itself the large scale of the building, the small size of the foreground figures, and the subordination of the landscape make it clear that the purpose of this painting was to display the lineaments of the owner's house as a limner might display the features of his face. Whether it served as the major element in a composition or was made to share in the over-all setting, the "portrait of the house" became one of the staple commissions of the painter during the eighteenth and early nineteenth centuries. We must be cautious, however, of the native painter like Christian Rennick, who, born in 1726 in Eastham, Massachusetts, wrote himself down at one point as "late of Spain," obviously seeking to enhance his prestige with an exaggerated claim to a foreign background.
There is more than one hint in the advertisements of the immediate sources of inspiration that flowed into America at the hands of the immigrant artists. J. Stevenson, for instance, promised to paint landscapes "in the Stile of Zoffani," a German artist popular in mid-eighteenth-century England, while John Winter in Philadelphia offered for sale in 1771 a painting "representing the evening, painted after the manner of Pusine," together with "a set of six small landscapes," done by the Italian artist Zuccarelli "in London." By the end of the century the range had widened even farther, and artist and layman alike could visit Edward Savage's Columbian Gallery advertised in Philadelphia in 1796, "containing a large collection of ancient and modern Paintings and Prints." Not all the landscape artists of the eighteenth century had strong contacts with European painting. Winthrop Chandler and Ralph Earl, both represented in the exhibition, were native American painters, working wherever customers demanded their simple and forthright painterly statements of fact. They were hardly to be confused with the urban artist who boasted of his European training and tried to supply the well-to-do of the coastal cities with fashionable copies of whatever was au courant abroad.
Whatever the competence of such painters as 
